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One astounding consequence of the theory
of relativity is that the notions of time and space
are in fact very similar to each other, though they may
seem to be completely different (or at least this is our
common view of them). In the relativity theory,
though, we find the concept of spacetime, whose can
be hyperbolically turned around through motion.
From the mathematical point of view, time and space
thus prove to be very similar, nearly identical, which
is astonishingly different from our perception of them.
Could it be just another illusion of our brains?
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MUSICAL RITUAL

My adventure with Simeon ten Holt’s “Canto Ostinato” began
with the performance in Warsaw (2021), where together with

leading Polish musicians and friends we immersed ourselves
in this musical ritual at a concert at Teatr Nowy. We created

a version for piano, synthesizer, marimba, vibraphone,
clarinet and cello. Already then, | felt the need to enter
this musical world for a longer time and on a deeper level.
| wanted to completely immerse myself in this vast score.

Another adventure took place a year later (2022) at a concert
in Sinfonia Varsovia with the addition of harp to our
instrumentation.

After the second performance, | already had the outline
of ,my” version of Canto in my head and | just knew | had
to pursue it with my purist version for solo piano, enhanced
and multiplied using an immersive spatial audio system.
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Unbelievable things happen around black holes.
Time comes to a complete halt there, and no one who
crosses the magic surface of the event horizon will ever

be able to return. Inside the giant belly of the black hole,
in its centre, known as the singularity, time and space
collapse altogether, and with them - all the known laws
of physics.
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Space and musical time play a key role in this album.
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The present [..] is tirelessly passing by but at the same
time it perSIsts This is an lmpre55|on we all know very well,
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CANTO OSTINATO
SIMEON TEN HOLT (1923-2012)

1. IN THE BEGINNING (Canto Ostinato: Sections 1-29)
2. ASCENT (Canto Ostinato: Sections 30-68)

3 HUMAN (Canto Ostinato: Sections 69-87)

4 Algorithm A (Canto Ostinato: Sections 88-90)

5. B mhtiroglA (Canto Ostinato: Sections 91-94)
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